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Videologue; W4 744 Vv AZ L= a vy &7 =<V A (HE - NEK, &+ 74 77 ZEHH)
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)
2010
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ra—m 7y X574 77—b7 2 A7 4302001 V4 74 LW (FA4Y « ARF TV a2y 7)
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FOld Habits Die Hardy %'« 54 kWt (£ ¥Y 2 - /=274 v F, Norwich Gallery)
FOld Habits Die Hardy 7'«4 74 kit (K4 v - N> 7917 Hamburger Bahnhof)
FOld Habits Die Hardy 7«4 54 kWt (/L7 = — - 4+ 21, Kunstnernes Hus)
FOld Habits Die Hard; w4 =4 kit (rva - £ A%~ 7—) L, Platform)
IFA Ly T4 TANRT = A (HE B 774 FuAxAh7x)
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"Even the Moon Is Not Autonomous; 7«4 74 kit (F4 Y - 74—, ACC¥* 7Y —)
Mmagens Que Voce Jamais Vera Na TV, v« 74 Lt (7520 « 20871 SESC Vila Mariana)
FOld Habits Die Hard, 7«4 74 kit (F4 > - FL A7, MOTORENHALLE)
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Move on Asia-Crash and Network, 7«4 74 kit (g, b—Fa—7 ¥ =41 })
"Move on Asia-Crash and Network; W'« 54 LWt (h[E - E#E. Shanghai Duolun Museum of Modern
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FSuperDeluxe 8th Anniversary; 4 7437 # —< >~ A (5L, SuperDeluxe)
2011

Mive Beam! vol.1; %4 F4,87  —< > 2 (#HH. SuperDeluxe)



TObbNHF LD LIS, 2O FXA2H LY  GHE) THEER (5, BANQUE)

TANY =2 ¥ N DE phase 01 : i, Y47 F U w7 T4 744 v A% 1L —a v (FE, Sprout
Curation)

MHors Piste Tokyo 2011, %4 ¥4 &7 4+ —< Y A& VARSI AN (R, 7y 7V vy, A—
R=FF v 7 R)

FSAIHATE | Y4 74,37 # —< v A (SARAVAHH &T)

FEVHFHEERE,) T 747 +—< v 2 (Hn, E5rFMorgana)

Th—Fa— - ZVARYRXVINL s 72 ATFAN) ) T4 TFART7 4 —2v 2 (HE, b—Fa—7 59—
4 b ER)
2012

MHors Piste 2012, W4 ¥4 EW (75 &2« %) BYyERv k¥ —)

THPET—7 =+ A7 - a3 0747 T4 TARRE N7 +—< v A (HEHBREMNEH)

MHors Piste Tokyo 2012 %4 ¥4 EM& 7 4 =<V A& v AP L8N (Hal, 7y 7)) v 7,
WWW)

MLive Beam! vol.2; %4 F4,37 # —< v A (#HH{. M Event Space & Bar)

MFukukou Live x Hors Pistes Minamisoma,; 7«4 7487 3 —< v 2 (FHE - SIHME, &)

FJOLT Japanese Australian Sonic Festival; 4 A7 2 —<= v A (HE, A—8—FT 7 v 7 R)

FAudio Visual Performance; 4 7487 # —< > A (HEEKZES ¥ v > 2$2 21KOMCEE MM+ — L)
2013

Th—=F%a— - Z7ARYRXVIN - 72 AT 420 REGLSDE T4 TART7 57— 2 (HE, b—
¥a—vry—44 PR

MWYgIE S AR E > 720 vol.2, vol.dy, Wt FA7 #—< v A, bt (3, dommune)

lbeautiful machine; W4 ¥4,87 # —< v 2 (L, %Asoup)

MJuly in Palestine/instant vidéo; w4 74 Lt SV 254 F + 7<= 7 —., Khalil Sakakini Cultural
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MVisual Materialism; /7~ (MORI YU GALLERY &#F)
FArt in Park Hotel Tokyo 2018, @ (»S— 27 KT ILHEE)
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"Prog:me; J&4 % 1 7, Centro Cultural Telemar, Brasil
2009
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2013

"Round Up of ART OSAK 2013, reviewd by Darryl Wee, Blouinartinfo online, http://
www.blouinartinfo.com/news/story/932032/art-osaka-2013-roundup-of-an-active-week
2015

'VIDEORGANISM- Infinite Mutation at Chi-Wen Gallery , art in asia, http://www.artinasia.com/
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NEMHSGAIEmIER, , ARTouch online, Nov. 05, 2015, https://artouch.com/view/content-1414.html
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TEin Besuch auf dem grofiten Kunstmarkt der Welt; reviewed by Jan Kiiveler, Welt online, Apr. 01,
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der-Welt.html

MFacing The Fundamentals — Highlights & Trends From Art Basel Hong Kong — 2018 reviewed by Dan
Kadison, Mar. 29, 2018, Newswhistle online, http://newswhistle.com/facing-the-fundamentals-highlights-
trends-from-art-basel-hong-kong-2018/

"From Frog King to Guerrilla Girls: The art world heads east; reviewed by Pristine L. De Leon, Apr. 09,
2018, Philstar Global online, https://www.philstar.com/lifestyle/arts-and-culture/2018/04/09/1804035/
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FASIA NOW 2018: Programming; Sep. 28, 2018, Artsy online, https://www.artsy.net/article/asia-now-
asia-2018-programming

IThe Japanese Artists You Should Know at Asia Now reviewed by Holly Black, Oct. 19, 2018,
Elephant online, https://elephant.art/japanese-artists-know-asia-now/

"Le Japon dans tous ses états a la foire Asia Now a Paris; reviewed by Léo de Boisgisson, Oct. 18,
2018, Asialyst online, https://asialyst.com/fr/2018/10/18/japon-dans-tous-ses-etats-foire-asia-now-paris/
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ARTNET #ild, https://www.artnetnews.cn/art-world/
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'FIAC 2018: Les découvertes du «off»; by Béatrice de Rouchebouét and Sophie de Santis, Le Figaro fr
lifesyle and Le Figaroscope, 10-16, Octobre, 2018
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M FESEZEMIETLATERWTD Z & reviewed by Runa Akahoshi, TimeOut.jp, Feb. 23, 2024,
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categories/art/397681
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Apr. 1, 2024, https://artscape.jp/article/9441/

FArt Osaka: Japan’s Oldest Contemporary Art Fairs; reviewed by Colin Smith, Jul. 22, 2024,
Osaka.com, https://www.osaka.com/thingstodo/art-osaka-japans-oldest-contemporary-art-fair-expands/
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"Interview" (1994-1995 54min.)

"Tender Be Naked" (1996 7min.)

"Girls & Boys" (1996 18min.)

"the Wall -ethics of terrorists-" (1997 43min.)

"A Videonote about an Affair in the Life of a Woman" (1997 30min.)

"Silver Spoon" (1998 10min.)

"Insect" (1998 6min.)

"Radioactive" (1998 11min.)

"Whirlpool" (1998 2min.)

"Your Passion Cannot Rape an Illusion” (1998 4min.)

"Time Study 1" (1998 2min.)

"Time Study 2" (1998 2min.)

"Silver Spoon" (1998 4min.)

"Dragon” (1998 6min.)

"Calm" (1998 11min.)

"Ethics" (1998 9min.)

"Heartache Runs" (1998 1min.)

"Tokyo Color Scene" (1998 19min.)
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"Noise Jam" (1998 11min.)
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"Overflow" (2004 1min.)

"I HE" (2004 23min.)

"De Visione Absentis (FNEEZZ#LS Z 122w T) " (2004 37min.)

"AIE (Absence) " (VN F N T r—Yay) (2004 26min.)

"Yamato-takeru" (2004-2006 60min.)

"Who are these wanderers, even more transient than we ourselves? " (2007 40min.)

"Gods Are under the Water" (2007 7min.)

"Imaginature" (2008 3min.)

"Niagara Hot Spring" (2008 7min.)

"IN/JOUT" (2009, 5min.)

"Marching on the Streets" (2009, 3min.)

"Phantasm 2011" (2011, 15min.)



"Jai vu" (2011, 20min.)
"Video Feedback Aleatoric" 2V —X (2011-)
"Video Feedback Auto-generated Piece" >V —2& (2012-)

Installation / Sculpture Works

Tthe Wall -ethics of terrorists-; (1997)
Mo &, (1999)
Misges (1999)
Mo, Fo7< 5 (1999)
TAfE(Absence); (2002)
FEEMIAE TYoung Video Artists Initiative; 32 B 1
"AEEDT-ODE—FF U, (2003)
"HEE/ R (2004)
"De Visione Absentis (FfEH 22 Z L12DowT) " (2004)
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"Waterfall" (2016)
"Calcium Waves" (2016)
"Infinitely Connected" ¥V —X (2016-)
“Tangled TV” LY —2 (2017-)
"Video Feedback Installation" V) —X (2018-)
“Trans-flux” 1) —X (2019-)
“Three Elements” (2024)



